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A VENETIAN ENAMEL EWER 


N author has summed up Venice in the happy title of his 

book, La Féte de Venise. Other prose writers and poets, 

have brought their meed of praise as well, but no one has more 

successfully expressed the spirit of the city in a phrase than has 

this Frenchman. It would be banal to add more. Venice for 
centuries has cast her spell of enchantment across the world. 

The sense of solidarity which was the mark of the political 
structure of Venice; the wisdom of her councillors, who never 
lost sight of the fact that in trade lay her future; the decision of 
her rulers and guilds to enhance by every means in their power 
her physical beauty; each tended to make her develop powers 
of self-expression; and finally fate was kind in that political 
conditions permitted Venice to gather the full fruits of the 
Renaissance, fruits which other cities saw snatched from before 
their eyes by the power of Spain and the Counter Reformation. 

Venetian art to a superlative degree reflects the opulence of 
her life. Upon lagoon and Grand Canal, in Piazza or in Ducal 
Palace, the drama of her existence was played where all could 
see. Particular attention was paid to the smallest details, and 
artists did not disdain exhausting their skill even on what might 
be termed minor objects of luxury. Just as Giorgione by some 
magic imprisoned the mellow gold of her atmosphere in his 
paint, these minor craftsmen, also, caught the glamour of their 
city, be they enameller, bronze caster, or Muranese glass 
worker. 

Among the rarest Venetian products are enamelled plates 
and ewers made to grace the banquet table, and candlesticks 
and “‘baiser de paix’”’ made for the church altar. A few pieces, 
usually in the great museums of the world, attest the quality 
of this enamel workshop, for the product of one workshop they 
must have been, so closely united are they by technical meth- 
ods and by similarities of pattern and color. This atelier ap- 
parently came into being for a few short years at the end of 
the fifteenth and in the early sixteenth century and then passed 


3 


4 
is 


THE BULLETIN OF THE 


out of existence, leaving no trace behind. Nothing is known of 
its origin and derivation. It is probable, however, that the 
secret of enamel was learned from Persian or Near Eastern 
craftsmen, or from the glassmakers of Murano, who had found 
in the Orient the process of enamelling on glass. It remained 
only for a Venetian to apply the new technique in a manner 
essentially his own. 

The Museum has recently come into possession of an ex- 
quisite ewer’ of Venetian painted enamel through the gift of J. 
H. Wade. It is an object which sums up in itself all the charac- 
teristics of its craft. It has rare distinction of form and color. 
The glass flux mixed with tin oxide covers the interior and 
rims with an opaque white enamel. The other oxides necessary 
encase all but one side of the octagonal body with a semi- 
translucent blue enamel to which the spout of semi-translucent 
green forms the happiest contrast. This blue and green enamel 
has been further decorated with gilded scrolls, enclosing palm- 
ette motives accented in the centers by spots of red and white. 
These scrolls appear on all Venetian enamel, and have no very 
distant derivation from oriental types. The white rims and the 
interior are also further ornamented in gold, and beneath the 
spout appears a coat of arms which it is impossible at the pres- 
ent moment to identify. 

A ewer of this shape, and so unmistakably of its time and 
place, is excessively rare. In fact it may be stated that an 
example of the exact form does not appear among the pieces in 
the J. Pierpont Morgan Collection or in the leading English, 
French, and Italian museums. Far more common are the large 
plates, always with essentially the same design and color. 

Technically the piece is also interesting as an example of 
painted enamel, the technique which, beginning in the end of 
the fifteenth century, came to full development in the work- 
shops of Limoges in the sixteenth century. Some writers believe 
the Venetian enamels are earlier in their origin but complete 
absence of documents leaves the fact unestablished. Certainly 
the Limoges work continued for a far longer period of time and 
her production was immensely greater. 

In this technique the enamel was applied to a copper plaque 
or a vessel of any desired shape, and as all sides of the metal 
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were covered, the enamel did not flake off. It was the discovery 
of this fact that had first brought about a renascence of the 
enamellers’ art at the time. It only remained for Venice and 
Limoges to each work out its problem in the new technique, 
with the result that technically similar as they were, racial 
genius developed a totally different artistic product. w. M. M. 


WHISTLER’S LITHOGRAPHS 


Whistler maintained, in his much quoted “Ten O'clock,” that 
the “writer has become the middleman in this matter of art, 
and his influence, while it has widened the gulf between the 
people and the painter, has brought about the most complete 
misunderstanding. ...”’ After all, it is much more satisfactory 
to judge a work of art by itself and not by what others have 
said about it. Nevertheless, the eye can only see what the be- 
holder knows and understands, and most of us want and need 
to have our eyes opened. But so much has been written, and 
well written, about Whistler and his work, and the place of this 
great American artist has been so firmly established, that it 
would be superfluous to add anything to that which already 
exists. It is merely our wish to record a magnificent gift 
and let the objects, as Whistler would have preferred, speak 
for themselves. 

In our Bulletin of last April, mention was made at length of 
Mr. and Mrs. Ralph King’s gift of sixty-four Whistler etchings 
and fifteen lithographs. It is now our great pleasure to announce 
that the same donors have recently presented to the Museum 
the balance of their collection, all of which was exhibited in 
Gallery IX last February and March. This new gift consists 
of twenty-three etchings, a pen-and-ink drawing, forty-three 
lithographs and a splendid collection of Whistleriana, in all 
ninety-one items. The importance of this gift to the Museum 
and to Cleveland is, of course, enormous. 

Instead of exhibiting this gift as a whole, it was deemed 
wiser to treat only one phase of Whistler’s art and to confine 
such an exhibition solely to the master’s lithographs, since these 
compose the bulk of the gift. Gallery X will, therefore, be set 
aside early in January for a month for this purpose. 


When Thomas R. Way compiled in 1896 his catalogue of 
5 


ae 
est 


THE BULLETIN OF THE 


Whistler’s lithographs, he mentioned only one hundred and 
thirty subjects. Later, in 1905, he recorded thirty more. The 
Kennedy catalogue of 1914, which is based on the Way cata- 
logues, brought the total number of the lithographs to one 
hundred and sixty-six. Many of the lithographs were failures 
and condemned by Whistler after a few proofs had been pulled, 
so that the fifty-eight lithographs in the King Collection are 
really a larger proportion of Whistler’s work on stone than 
their number would at first indicate. 

Thomas Way, the father of the compiler of the catalogue, 
introduced Whistler to the use of lithography as early as 1874, 
but Whistler did not practice it to any extent until 1887. 
The prints in the King Collection cover the period from 1878 
to 1896, the last date given in the revised catalogue, and are 
therefore thoroughly representative of the entire period. 

The collection includes the two early lithotints, “Limehouse” 
and “The Toilet,” Way 4 and 6 respectively, and the rare 
colored lithograph, “Draped Figure Standing,” Way 155, done 
in gray, flesh, red, and green. The method of printing the few 
color lithographs is described in full in the Way catalogue, the 
main point being that the drawing in outline was first made on 
stone and transfers of it made on other stones—one for each 
color. The same sheet of paper was printed on by the three or 
four stones successively, great care being taken to secure 
proper registration. Whistler had intended publishing a series 
of colored prints under the title of “Songs on Stone,” but they 
were never issued. 

The exhibition has been supplemented by a case containing 
an interesting assortment of lithographic stones, proofs, tools, 
et cetera, carefully prepared by Bolton Brown of New York 
for the Museum, a recent gift of The Print Club. The first 
stone bears an unfinished drawing and shows the silvery 
quality of the drawing, untouched by printers’ ink. The second 
stone has been printed from and is shown with the proof next 
toit. Besides the third stone there is a drawing made on transfer 
paper, the stone itself with the transferred design on its face, 
and a proof from the stone. This case of material, prepared by 
one of our most eminent lithographers, demonstrates what a 
lithograph is and how it is made, more adequately than could 
be told in many words. 
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As to the use of transfer paper, the Pennells tell us in their 
excellent Life of Whistler, that, ‘‘as a rule, Whistler’s litho- 
graphs were made on lithographic paper and transferred to 
stone.” He got many of his delightful effects, they tell us, by 
using a thin textureless transfer paper, which he placed down 
on a rough-grained book cover. He would then draw and “when 
the grain seemed to repeat itself, he would shift the drawing 
and thus get a new surface.”” As to whether or not a print is a 
“lithograph” if made from a drawing which has been trans- 
ferred to the stone, we can refer those interested to the case of 
material prepared by Mr. Brown and to his recently published 
monograph on “Lithography,” and to the famous lithograph 
lawsuit recounted in full in the Pennells’ Life of Whistler. 

A word as to illustrations.’ The lithograph, Mother and Child, 
No. 1 is, perhaps, the finest of the mother and child series. It 
is one of thirty-three proofs, number 80 in the Way Catalogue, 
dated 1895 in the catalogue. The pen-and-ink sketch, The 
Dancer, No. 1, comes from the R. A. Canfield Collection. It 
was exhibited at the Whistler Memorial Exhibit held by the 
Copley Society of Boston in 1904, being number 160 in the 
catalogue. Its striking similarity to the painting of Connie 
Gilchrist (Harmony in Yellow and Gold) in the Metropolitan 
Museum in New York would lead one to believe that it was one 
of the preliminary studies for the painting. Connie Gilchrist or 
the Gold Girl, to give its third title, was a popular dancer at 
the Gaiety in London and later became Countess of Orkney. 
She ‘“‘attracted Whistler,” to quote the Pennells again, “by her 
stage dress, which revealed her slight girlish form in its delicate 
youthful beauty. He posed her in the studio as he had seen her 
on the stage, skipping.” The painting in the Metropolitan Mu- 
seum is one of the three portraits “in which Whistler attempt- 
ed to give movement to the figure.” 

Our members will be interested to know that Royal Cortissoz, 
a friend of Whistler’s and the writer of the introduction of 
E. G. Kennedy’s Catalogue on the Etched Work of Whistler, 
will lecture on Whistler and his art, at the Museum, on the eve- 
ning of February first. 

But coming back to the importance of this gift, we can do 
no better than to quote from the Kennedy catalogue: ‘‘For the 


1 For illustrations see cover and page 14. 
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artist’s lithographs, as compared with his etchings, are very 
little known to the general public—nor are the prints so plenti- 
ful, since very few proofs were pulled, and in some instances 
only one is known to exist. Accordingly, none except the most 
ardent collector can hope to possess a representative collection, 
and this only after years of patient and diligent research...” 


THE ELLEN GARRETSON WADE MEMORIAL 
LACE COLLECTION 


The gift of the Ellen Garretson Wade Memorial Lace Collection 
by her three children, Mrs. E. B. Greene, G. G. Wade and J. H. 
Wade, Jr., is the most important single accession the collection 
of lace has ever received. The Museum has owned an excellent 
working collection with a considerable number of pieces of im- 
portance. By the new gift,’ it receives a group of eighty-one 
pieces of the most distinguished quality, and happily of many 
varying types. From the early reticella, and cutwork, through 
the products of Venetian and other North Italian point and 
bobbin workers, to examples of French and Flemish origin, the 
collection tells the story of the development, the full flowering, 
and the decline of lace. 

It is a story which is bound up with history and politics, with 
fashion and changes in fashion. It starts in Italy with her city 
states each proclaiming and capitalizing its individuality; 
with Venice, Genoa, and Milan, cities which were enabled to 
continue in the sixteenth century the prosperity which had 
deserted so many Italian cities with the invasions of France 
and Spain. 

The prestige of the Renaissance clung to Italy. The world, 
accustomed to turn to her for inspiration, did not change its way 
of thinking. The fashions of Venice influenced the fashions of 
Paris just as Parisian modes influence the world today. The 
laces of Venice and Genoa were eagerly sought from the late 
sixteenth through the seventeenth century, Venice leading the 
way in point lace as her many pattern books show, while the bob- 
bin laces of Genoa and Milan made good their claims to fame. 


1 For illustrations see pages 11 and 12. 
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In the middle of the seventeenth century, the tide began to 
turn against Italy as the political power of France became pre- 
dominant in Europe. It was then, through the wisdom of the 
great minister of Louis XIV, Colbert, that this political 
strength was built upon a solid bedrock of economic prosperity. 
Colbert encouraged the manufactures of France by every 
means possible and founded industries, protecting them by 
tariff walls. As an example, he placed a prohibitive tariff on 
Italian lace and then enticed the best workers of Venice to 
France by the offer of greatly increased wages and the surety of 
an easy market. By these means he created a lucrative industry 
which within a generation was governed entirely by French 
taste, which was in turn imposed upon Europe. The Flemish 
workers, too, designed their patterns in the French mode, and 
the lace makers of Burano in the lagoons near Venice strove to 
regain their market by copying the French styles. In this they 
failed, because they could not market their products so cheaply. 

The French Revolution was at last to kill this industry which 
had prospered so greatly throughout the eighteenth century in 
France, and it gave a serious blow to the craft in Flanders, as 
well, in removing the lace makers most lucrative market, the 
French aristocracy and the court at Versailles. Finally, it was 
only a little later, about 1810, that the discovery in Flanders 
of how to produce machine-made net made possible a vastly 
inferior product at a greatly reduced price. This only accented 
and aided in the nineteenth century a still more rapid decline 
of lace making as a fine art. 

No notice of this splendid gift would be complete if it did not 
mention especially certain pieces, such as the cutwork and 
buratto table cloth, the examples of coralline lace, the ecclesi- 
astical square with a representation of the crucifixion, the 
flounces of Punto di Milano, the flounces of Raised Venetian 
Point, the beautiful examples of Buranese lace in which the 
workers were copying French models, and the superb pieces of 
Brussels Point d’Angleterre. These and others are worthy of a 
place in any museum or private collection and are acquisitions 
which make it possible for Cleveland to adequately present this 
exquisite craft. The exhibition will continue until February 
twenty-fourth in Gallery XI at the Museum. W.M.M. 


THE BULLETIN OF THE 


THE OLD YEAR AND THE NEW 


The year that has just closed has been one full of good things 
accomplished. Notable additions have been made to the collec- 
tions. The first year book was issued, and the important volume 
by Langdon Warner on “Japanese Sculpture of the Suiko 
Period” published. The splendid catalogue of the Severance 
Collection of Arms and Armor is well under way and will be 
published within a few weeks. 

But the notable achievement has been in the enlarged ca- 
pacity for service which has developed with a better co-ordi- 
nated staff. This demand for service has now reached the point, 
particularly with the children, where further extension of 
activities within the building is impossible until more room is 
available. The problems for the new year are many and inter- 
esting, but the most imperative is that of providing more room 
in which to carry on the work with children. 

Everyone recognizes the importance of this work and its 
bearing upon the future welfare of the Museum and of the city. 
The ideal solution is the erection of a suitable Children’s 
Museum, adjacent to the present building, with coat, toilet and 
class rooms, and lecture hall and exhibition rooms, which would 
relieve the Museum proper of the confusion of much of the child 
activity and bring the children to the Museum building only 
for the specific purpose of seeing the collections. An attractive 
tunnel or corridor should preferably connect the two buildings, 
so that the young visitors would not be obliged to go out of 
doors in bad weather while passing from one building to 
another. 

To quote from the last Annual Report: “In every way the 
demands upon the Department have grown, until it is now 
badly hampered for lack of room and is eagerly awaiting the 
arrival of some fairy godmother or godfather who will wave a 
golden wand and make possible the new Children’s Museum. 
We know where we wish it built, have tentative plans for it, and 
sooner or later someone, with a purse as large as his vision, will 
have the inestimable privilege of giving to the children of 
Cleveland this new opportunity for pleasure, inspiration, and 
helpful recreation.” F. A. W. 
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DETAIL OF POINT LACE BARB 
Italian, Venice. Early XVIII Century 


DETAIL OF BOBBIN FLOUNCE 
Flemish, Brussels. Early XVIII Century. 


DETAIL OF BOBBIN FLOUNCE 
Italian. XVIII Century 
Story of Joseph 


THE ELLEN GARRETSON WADE MEMORIAL LACE COLLECTION 
Gift of Mrs. E. B. Greene, G. G. Wade and J. H. Wade, Jr. 
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EDGING OF CORALLINE POINT 


Italian, Venice. XVII Century 
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ECCLESIASTICAL SQUARE 


Italian, Venice. XVII Century 
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Italian, Milan (?). XVII-XVIII Century 


THE ELLEN GARRETSON WADE MEMORIAL LACE COLLECTION 


Gift of Mrs. E. B. Greene, G. G. Wade and J. H. Wade, Jr. 
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THE DANCER, No. 1 (CONNIE GILCHRIST) 
Pen and Ink Drawing by James McNeill Whistler 
Gift of Mr. and Mrs. Ralph King 


14 


} “2 » SZ > by 
RY WS. 
NON FANS SS 
“SW SS 
WS 


CLEVELAND MUSEUM OF ART 
THE PRINT CLUB 


At a meeting of the entire Executive Committee of The Print 
Club on December thirteenth, this body, acting for the Trus- 
tees, under Section V of the club regulations, voted as fol- 
lows: 

1. To create a new class of Associate Members, of those contributing at 
least ten dollars annually. 

2. To reduce the annual dues of artist members from ten to five dollars. 

3. To publish a print each year, the edition of which to be strictly 
limited to the number of members in the club. The edition to be purchased 
alternate years from local and outside artists; the first commission to be 
given to a Cleveland artist. It will be the endeavor of the club to secure the 
best and most representative work possible. A print will be given every 
year to each member of the club, irrespective of class of membership. 

4. The club to purchase an etching press, together with complete etching 
equipment and install these in a convenient place in the Museum for the 
use of the members of the club, and for educational demonstrative purposes. 

During the four years of the club’s existence, its main 
activities have been directed to acquiring important prints for 
the Museum’s permanent collection. So much has been done 
not only by the club itself, but by its individual members, that 
it was felt that the Print Department is now on such a firm basis 
that the attention of the club should be turned more to the 
encouragement of local graphic arts. It was decided that this 
can best be done by widening the membership and thereby 
interesting a larger circle, and by publishing an etching, litho- 
graph, or a print in some other medium each year, and limiting 
such publications solely to the club membership. It was agreed 
that the interests of the club would be broader if, instead of 
commissioning one of our local artists each year for an etching, 
this should be done alternate years only, as the stimulation of 
outside work is always healthy. Henry G. Keller has been com- 
missioned to make an etching for the coming year. 

Finally, it was agreed that the most practical way to en- 
courage the local graphic arts was to purchase, and set up in a 
convenient place, a press with all the necessary tools, for the 
free use of any competent person. The press will also be used 
for the purpose of practical demonstration in connection with 
the Museum’s work with the public and private schools. 

Further information about the activities and membership of 
the club may be had from the Curator of Prints at the Museum. 

T. S. 
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EXHIBITION OF CONTEMPORARY AMERICAN 
WATER COLOR 


When it comes to the aesthetic appraisal of a work of art, the 
medium is a matter of secondary concern. It is only necessary 
that the medium chosen be suited to the fullest development of 
the idea expressed. The idea is the thing which is of major 
importance. 

To allow such a point of view is, of course, in contradistinc- 
tion to the commonly held belief that oil painting, per se, is of 
greater artistic value than water color. It is true, no doubt, that 
the greatest triumphs of art have come in other techniques; 
admitting this, however, water color has a distinctive place. It 
has its own personal and peculiar charm, inherent in the med- 
ium and it has the power of creating certain illusions which 
cannot be equaled in other techniques. 

Water color is beginning to take its proper place in a popular 
appreciation. It was possible for Albert Gallatin to say as 
recently as 1922, ““To acquaint one’s self with the drawings of 
the American water colourists it is necessary, with the exception 
of Sargent and Winslow Homer, to seek out their works in 
various private collections.” This is still true to a large extent, 
but the increased number of important water color exhibitions 
has widened the field and deepened the knowledge of the public. 

It is with a desire of furthering this appreciation and interest 
that the Museum has arranged in Gallery IX the exhibition of 
Contemporary American Water Colors', which will remain on 
view until January twenty-seventh. No attempt has been made 
to limit the scope. Instead, it has been the intention to represent 
as many different angles and points of view as possible. If the 
exhibition has succeeded in giving by this means a cross section 
of the field of American water color as it is today, it will have 
achieved its purpose. W. M. M. 


PUBLICATIONS 


The most important publication yet undertaken by the Museum 
is Langdon Warner’s “‘Japanese Sculpture of the Suiko Period,” 
recently published for the Museum by the Yale University 
Press and on sale at the Museum for $30.00, a handsome ex- 


1 For illustration see page 13. 
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ample of bookmaking and a scholarly treatment of the subject, 
illustrating every known example of the sculpture of the period. 
The work assumes a new importance from the fact that many 
of the examples were destroyed in the recent catastrophe, and 
are nowhere else adequately illustrated or described in English. 
A prospectus will be mailed to those who might be interested 
in subscribing. 

During the season 1919-20, Professor Frank Jewett Mather, 
Jr., of Princeton University, delivered a course of eight lectures, 
which forms the basis of “A History of Italian Painting,” 
recently published by Henry Holt & Co. This book is clear and 
simple in its style and is of a convenient size for gallery use. 
It will be of special interest to our readers as a number of paint- 
ings in the Museum collection are referred to and illustrated. 

Miss Gibson of the Educational Staff has anarticle ““Ruby 
Lucrezia’s Aesthetics” in the December number of “Inter- 
national Studio.” 


NOTES 


Mr. and Mrs. John L. Severance recently acquired several 
important pieces of armor to add to the Museum collection. 
They will be installed early in January and described in the 
next issue of the Bulletin. 

The Textile Study Room has been arranged with an exhibi- 
tion of historic brocades and damasks from the collection 
owned by the Museum. In the room with these originals is a 
collection of modern hand-loom fabrics from the Arta della 
Seta of Florence, Italy. These are careful reproductions of old, 
historic textiles, in some instances similar to those owned by 
the Museum. The purpose of exhibiting antique textiles and 
reproductions side by side is to give a basis of comparison be- 
tween the two and to suggest how the older patterns may be 
used in the creation of new designs. It is hoped that not only 
the schools but the decorators of the city will be interested in 
seeing and studying them. The exhibition will be continued 
through February. 

The Director, during December, attended meetings in New 
York of the Executive Committee of The American Association 
of Museums and of the Board of Directors of The American 
Federation of Arts. 
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The Index to Volume X of the Bulletin has been mailed to 
those known to bind their files and the Museum will be glad to 
mail a copy to others upon application. 


RECENT BEQUESTS 


The Museum has received two bequests during December which 
are gratefully acknowledged. 

From the Estate of L. E. Holden a fund of $50,000 has been 
received, one half of the income of which is to be used for the 
care and development of the Holden Collection, and the other 
half for lectures and instruction in out-door art. 

From the Estate of Francis A. Hilliard, in memory of his late 
wife, Eleanor Hilliard, comes an unrestricted fund of $5,000. 

Such bequests are not only valued for the increased useful- 
ness they make possible but also because of the endorsement 
they indicate of the work the Museum is doing. 


HIGHER CLASSES OF MEMBERSHIP 


The by-laws were revised last year to provide the following 
new classes of membership: 

Founders: Those who were originally instrumental in pro- 
viding for and promoting the foundation of the Museum. 

To this class at the time were elected *John Huntington, 
*Horace Kelley, *Hinman B. Hurlbut, and J. H. Wade. 

Foundation Benefactors: Those whose contributions are of 
the value of not less than Five Hundred Thousand Dollars. 

Endowment Benefactors: Those whose contributions are of 
the value of not less than One Hundred Thousand Dollars. 

The first election to these new classes has taken place and 
the names are given at the head of the list below. 

The names of Founders, all classes of Benefactors, and Fel- 
lows in Perpetuity shall be recorded and carried perpetually 
upon the records and publications of the corporation under 
their respective classes. 

The Museum is thus able to definitely recognize those who 
have helped in a larger way to develop its power of usefulness in 
the community. In due course tablets will be erected in the 
Museum, on which names of all members in perpetuity will be 
enrolled. 


* Deceased 
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Since the last report published in the December, 1923 Bu/letin, 
the following names have been added to the membership lists: 


FOUNDATION BENEFACTORS 
*Wade, Mrs. J. H. tHolden, Mrs. Liberty E. 


ENDOWMENT BENEFACTORS 


*Allen, Dr. Dudley P. 


*Harkness, Mrs. Charles W. 


tHarkness, Edward S. 


tKing, Ralph 


Prentiss, Mrs. F. F 


+Severance, John L. 
+McMyler, Mrs. P. J. tSeverance, Mrs. John L 


TRANSFER FROM LIFE TO FELLOW IN PERPETUITY 


Eisenman, Mrs. Charles 


Childs, Effie E. 
Davis, William A. 
Getz, Hester A. 
Hopkins, Evan H. 
Humphrey, Harvey J. 


Wade, J. H., Jr. 


FELLOWS FOR LIFE 


Jones, Paul D. 
Jordan, Edward S., 
Kohr, Walter P. 
Masten, Mrs. Frank S. 


SUSTAINING 
Parker, L. G. 


Leo, C, 


TRANSFERS FROM ANNUAL TO SUSTAINING 


Quinlan, Walter S 
Shuler, Carl F. 
Skelley, John P. 
Wilcox, Owen N. 


TRANSFERS FROM ANNUAL TO LIFE 


Cattrall, Richard P. 
Vanderwerf, Frank A. 


Avey, Mrs. Dan M. 
Bauknet, Mae E. 
Baxter, Mrs. Edwin C. 
Bicknell, Mrs. C. N. 
Blanchard, Harry F. 
Bower, Mrs. E. C. 
Brack, Mary Louise 
Brandt, Louis 
Bremner, George L. 
Bryan, Ezra K. 
Buerger, W. H. 
Burgess, Albert A. 
Cate, Mrs. Russell F. 
Conaghan, Mrs. H. H. 
Conley, Mrs. W. E. 


Coursume, Dr. Harry G. 
Crane, Mrs. Clarence A. 


Daniels, William G. 
Davis, Mrs. Wiley C. 
Edgerton, Ida M. 
Farley, Ann L 

Fry, Gertrude 


* Deceased 


Grigor, A. P. 
LIFE 
Dowie, E. J. 


ANNUAL 
Gent, Mrs. William M. 


Gilchrist, Mrs. Emilie M. 


Griess, Justin 
Grunauer, Bernhard P. 
Harries, John 
Harroun, Robert L. 
Havill, Jessie L. 
Hellman, Mrs. Max 
Hibbard, H. W. 
Hickox, Iva B. 
Holliday, Mrs. W. B. 


Johns, Mrs. Margaret C. 


Kirk, Emmett I 

Kling, Donald W. 
Leonard, Mrs. Louis R. 
Lewis, Milford 

Luce, Leonard E. 
McElroy, H. A. 
McIntyre, Ruth M. 
Mall, Harry H. 


Miller, Mrs. Raymond E. 


Lyman, Mrs. Henry F. 
Wardwell, Mrs. Frank W. 


Minshall, E. 
Minty, Edith 

Moxon, John R. 

Narten, Mrs. Lyman F. 
Nitsche, Alfred E. 
Oram, E. Jean 

Orcutt, Helen W. 

Percy, Charles E. 
Pierce, Mary E. 
Ratshesky, Mrs. Max A. 
Reed, Mrs. Frederick N. 
Rochlus, Mrs. B. B. 
Spackman, Mrs. M. L. 
Stephens, Mrs. Barclay 
Stephens, W. H. 

Stirm, J 

Taylor, Harriet U. 
Thomas, DelRay 
Toland, Mrs. Charles W. 
White, Mrs. Harry H. 
Wolf, Alex C. 


Transfer from Benefactor 
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Following is a summary of the membership at present: 


Founders ........ 4 Fellows for Life. . . ... §1 
Endowment Benefactors . . 8 a 
Benefactors ....... 10 
Honorary Fellows. . . . . 18 Annual. 
Fellows in Perpetuity . .. 4! Total. ....... . 4697 


ACCESSIONS—GIFTS 
ARMS AND ARMOR 
1 hilt of court sword, 1820, 1 breast-plate and tassets, 1620 and I morion, 
English; 1 half-armor, 14th century, 1 linstock and 1 lance, 16th-17th 
century, Italian; 1 armor for man and horse, about 1535, German; and 1 
court sword, end of 18th century, French, Mr. anp Mrs. Joun L. 
SEVERANCE. 
EDUCATIONAL 
1 sword, end of 18th century and 1 helmet, 1630, English; 1 cabasset, 1575, 
Italian; 1 sword, 1735, French; and 1 wheellock, 1630, Tyrolese, Pur- 
CHASED. 
ENAMEL 
4 small champlevé enamel plaques, 14th century, Jtalian; 1 cross, 12th 
century Limoges, French, J. H. Wave. 
MISCELLANEOUS 
2 inscribed photogravures of Bourdelle and his work, Ratpx Kine. 
Stones, drawings, tools, proofs, etc., illustrating the complete process of 
lithography, prepared by Bolton Brown, American, THE Print Crus. 
POTTERY 
I cup and saucer, soft paste, 1764, Sevres, French, ARNOLD SELIGMANN, 
Rey & Co. 
1 plate, 15th century, Caffagiolo and 1 pilgrim bottle, 16th century, 
Faenza, Italian, J. H. Wave 
1 plate early 16th century, Faenza, and 1 plate, 16th century, Castel 
Durante, Italian, M. & R. Srora. 
1 plate, early 16th century, Siena, 1 plate, 16th century, Gubbio, and 1 
plate, 16th century, Deruta, [talian, J. H. Wave. 
PRINTS AND DRAWINGS 
1 drawing, by Conant, American, THe Duptey P. ALLEN CoLLecTION. 
4 etchings: 1 by Duveneck, American; 1 by Rubens, Flemish; 1 by Manet, 
French; 1 by Ribera, Spanish; and 1 etching and engraving, by Van 
Dyke, Dutch, Kine. 
2 engravings: 1 by D. Campagnola, Jtalian, and 1 by Dirk Van Staren, 
Dutch, Kine. 
7 wood engravings (specimen copies), by Lepére, French, Ratpu Kine. 
1 woodcut, by Lepére, French, Tue Print Cus. 
SCULPTURE 
+ I wooden statue, late 15th century, French, René Gimpe. 
TEXTILES 
1 embroidered scarf, early 19th century, Madeira, Mrs. Ricnarp Inculs. 
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1 embroidered dress, 1850, Madeira, Mrs. Frank J. Poot. 
1 handkerchief, about 1870, Jtalian, Mrs. James H. Dempsey. 
wooD 
2 carved wood boxes, by Bagard of Nancy, 18th century, French, THE 
Dub P. Atten Co.tection. 


ACCESSIONS—LOANS 
MISCELLANEOUS 


Special Exhibition of posters, sculpture, pottery, jewelry, etc., the work of 
students of The Cleveland School of Art, Toe CLeEvELAND SCHOOL OF 
Arr. 


PAINTINGS 
2 by Hesselius, 1 by Demuth and 1 by Homer, American, THe Hinman 
B. 
1 by Dearth, American, Hoyt L. Warner. 
1 by Cezanne, French, ANonyMous. 

12 miniatures, Indian and Persian, H. Kevorkian. 

2 miniatures, early 19th century, German, Mr. ano Mrs. GasrieL 
SMITH. 

Special Exhibition of Contemporary American Watercolors, by various 
artists. THe Artists, THE DaniteL GALLery, Dott & Ricuarps, 
FeRARGIL GALLERIES, Georce E. Gace, Gui_p or Boston Artists, 
C. W. KrausHaar Art GALteries, Macsetn, Inc., THE 
Gatiery, THE Montross Gattery, PAINTERS AND SCULPTORS 
AssociaTIoN, Putttips Memoriat Art GALLery, THE REHN 
Ga.tery, Mrs. ALBERT STERNER AND WILDENSTEIN & Co. 

POTTERY 
1 jar, Ch’ing Dynasty, Chinese, SILver. 
PRINTS AND DRAWINGS 

Special Exhibition of 79 Contemporary Drawings, by various artists, Mrs. 
ALBERT STERNER, ALFRED Huttry, KENNETH Conant AND Howarp 
GILEs. 

Special Exhibition of 156 drawings, etchings, and drypoints, by Mary 
Cassatt, American, RoperT HARTSHORNE AND CHARLES T. Brooks. 

Special Exhibition of 129 wood engravings, by members of the English 
Society of Woodengravers, THE Carnecie InstiTUTE. 

1 print, by Piranesi, /talian, Satmon P. Hatte. 
I engraving, by F. Muller, German, Mrs. Avsert H. Bares. 
SCULPTURE 

13 bronzes: 2 by Bourdelle, and 3 by Rodin, French; 1 by Dressler, 1 by 
Hyatt, 2 by Konti, 1 by Laessle, and 1 by Vonnoh, American; 2 of the 
Ming Dynasty, Chinese, Samon P. Hatte. 

1 bronze, South Indian, and 1 stone, Gandharan, H. Kevork1an. 

12 bronzes: 1 by Hinton, 1 by Hyatt and 1 by Manship, American; 3 by 

Meunier, Belgian; 2 by Bourdelle and 4 by Rodin, French, Ratpu Kine. 
TEXTILES 


3 embroidered jackets, Czechoslovak, S. E. DeTTELBACH. 
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January, 1924 


2. 8.00 p.m. 


4- 8.15 p.m. 


10.30 a.m. 
11.00 a.m. 


2.00 p.m. 


6. 4.00 p.m. 


4.00 p.m. 


9. 8.00 p.m. 


12, 9.00 a.m. 
a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 


2.00 p.m. 
13. 4.00 p.m. 


4.00 p.m. 


3-10 p.m. 
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See Lecture Leaflet for Details 


The Cleveland Choral Society—Rehearsal. 


Furniture and Furbelows of the Eighteenth Century, by 
Meyric Rogers, Professor of Drawing and Painting, 
Smith College. Fourth lecture in Course by Visiting 
Speakers. 


Advanced drawing class for registered pupils. 

Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 

Twelfth lecture in the course on Teaching Art Appreciation 
in the Elementary Schools, by Mr. Howard, at The 
Cleveland School of Education. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. The Story of Senbi, by 

Dr. T. Wingate Todd. 


John Sebastian Bach. Third of a series of Talks on Great 
Masters of Music, by Mr. Moore. Illustrated by Bruce 
Simonds. 

Museum Hour for Children. Sokar and the Crocodile, by 
Mrs. Howard. (Class Room) 


Thirteenth lecture in the course on The Appreciation of 
Art, by Mr. Howard. For college students. 


The Cleveland Choral Society—Rehearsal. 


Elizabethan Homes. Fourth lecture in course on The Story 
of the Dwelling and its Furnishings, by Mr. Howard. 


Advanced drawing class for registered pupils. 

Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 

Thirteenth lecture in the course on Teaching Art Appreci- 
ation in the Elementary Schools, by Mr. Howard, at 
The Cleveland School of Education. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. The Christmas Carol, a 
Marionette, by pupils of West Junior High School. 

The Bible in Stained Glass, by Joseph G. Reynolds, Boston, 
Massachusetts. 

Museum Hour for Children. Lay of the Harper and Other 
Egyptian Songs, by Miss Gibson. (Class Room) 


22 


§- 9.CO a.m. 
9.30 a.m. 
J 
10.00 a.m. 


14. 3.10 p.m. 
16. 8.15 p.m. 
18. 8.15 p.m. 


19. 9.00 a.m. 
9.30 a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 


2.00 p.m. 


20. 4.00 p.m. 
4.00 p.m. 


21. 3.10 p.m. 


23. 8.00 p.m. 
25. 8.15 p.m. 


26. 9.00 a.m. 


9.30 a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 


2.00 p.m. 
27. 4.00 p.m. 
4.00 p.m. 
28. 3.10 p.m. 


30. 8.00 p.m. 


CLEVELAND MUSEUM OF ART 


Fourteenth lecture in the course on The Appreciation of Art, 
by Mr. Howard. For college students. 

Organ Recital, by Charles M. Courboin, Organist, Wana- 
maker Auditorium, Philadelphia, Pennsylvania. 

The Pianoforte Music of Schumann and Brahms. Second 
lecture in course on The Appreciation of Chamber Music, 
by Mr. Surette. Illustrated by Horace Alwyne, Bryn 
Mawr College, Bryn Mawr, Pennsylvania. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 

Fourteenth lecture in the course on Teaching Art Appreci- 
ation in the Elementary Schools, by Mr. Howard, at The 
Cleveland School of Education. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. The Greatest Gift, a 
Pantomime, by pupils of Fairmount Junior High School. 

City Gardens—Problems of Design and Maintenance, by 
B. A. Tripp. First of a series of talks on Beauty in Gardens. 

Museum Hour for Children. The Smallest People of Greece, 
by Miss Gibson. (Class Room). 

Fifteenth lecture in the course on The Appreciation of Art, 
by Mr. Howard. For college students. 


The Cleveland Choral Society—Rehearsal. 


The Church of St. Agnes. Fourth lecture in the course on 
Seven Notable Buildings of Cleveland, by Mr. Bailey. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 

Fifteenth lecture in the course on Teaching Art Appreci- 
ation in the Elementary Schools, by Mr. Howard, at The 
Cleveland School of Education. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. Musical program, con- 
ducted by Mr. Moore. 

The Listener’s Share in Music. Lecture recital by Daniel 
Gregory Mason, Professor of Music, Columbia University. 

Museum Hour for Children. The Statue that Breathed, by 
Miss Gibson. (Class Room.) 

Sixteenth lecture in the course on The Appreciation of Art, 
by Mr. Howard. For college students. 

The Cleveland Choral Society—Rehearsal. 
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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 
East Boulevard, Cleveland, Ohio 
Ten issues yearly $1.00. Single copies 10 cents. 
(Copyright 1924 by The Cleveland Museum of Art) 
OFFICERS OF THE CORPORATION 
President, J. H. Wade 
Vice Presidents 
Ralph King, John L. Severance, Wm. G. Mather 
Treasurer, John Huntington Hord 
Secretary, Hermon A. Kelley 
BOARD OF TRUSTEES 
Leonard C. Hanna, Jr. Charles L. Murfey 
John H. Hord D. Z. Norton 
Hermon A. Kelley William B. Sanders 
Ralph King John L. Severance 
Samuel Mather J. H. Wade 
William G. Mather — George H. Worthington 
EXECUTIVE COMMITTEE 
J. H. Wade Ralph King J. L. Severance 
Hermon A. Kelley W. B. Sanders 
ACCESSIONS COMMITTEE 
The President and Director, ex-officiis 
L. C. Hanna, Jr. Ralph King W. G. Mather 
D. Z. Norton John L. Severance 
ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case School of Applied Science 
Charles T. Brooks Guerdon S. Holden 
Charles F. Brush William R. Huntington 
E. S. Burke, Jr. Mrs. H. H. Johnson 
Ralph M. Coe Amos B. McNairy 
H. G. Dalton Earl W. Oglebay 
F. E. Drury Kenyon V. Painter 
Mrs. Henry A. Everett James Parmelee 
Paul L. Feiss Frederic S. Porter 
Edward B. Greene Mrs. F. F. Prentiss 
Salmon P. Halle F. F. Prentiss 
H. M. Hanna, Jr. Ambrose Swasey 
Edward S. Harkness Worcester R. Warner 
Myron T. Herrick E. L. Whittemore 
STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator of Decorative Arts,William M. Milliken 
Assistant in Textiles, Gertrude Underhill 
Acting Curator of Painting,William M. Milliken 
Curator of Early American Art, Lawrence Park 
Curator of Oriental Art, Theodore Sizer 
Curator of Prints, Theodore Sizer 
Assistant in Print Dept., Phoebe W. Cutler 
Registrar and Assistant Secretary, Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 


Curator of Educational Work, Rossiter Howard 
Assistants, Gertrude Underhill, Louise M. Dunn, 
Ruth F. Ruggles, Katharine Gibson, Alice W. 
Howard. Advisor, Henry Turner Bailey 


Curator of Musical Arts, Douglas Moore 
Assistant, Arthur W. Quimby 
Advisor, Thomas Whitney Surette 


Librarian, Nell G. Sill 
Assistants, Harriet H. Thwing, Irene J. Kaul 
Photography and Printing, E. A. Ruggles 
Membership and Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
John W. McCabe 


MEMBERSHIP 
Foundation Benefactors contribute or 
devise 
Endowment Benefactors contribute or 
devise 
Benefactors contribute or devise 
Fellows in Perpetuity contribute or 
devise 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Organization Members pay annually 
Sustaining Members pay annually 
Annual Members pay annually 
Full particulars may be had upon request. 
ADMISSION 
Open daily from g a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday, Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 

GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 
CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 


$500,000 


100,000 
25,000 


WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 

LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 

at 6.30 for $1.25 to those making reservations 
before noon. 


